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and aral»osqw\s.    As groat <»<oppor puns go the clangour of tho rhymort.
"Kntro 1«» <*U'l qui hrulo ft la mor qui moutonm), Au Homw»lo«t Hol«*i! »! *un ini«U monotono,
Tu Nontft'H, O tfu*»rritV«v mix vitnix t't»iujul»ta<lorg; Kt danti I Y'wrvfwt'ttt *li*s ntittn chauttt'H rt /»i*uiiti% (> citt'% t«  t'^nti
nu long fr
Cattillo Montis a jH*rftH^t nMiUHut"u»n t)f hia of hin palo hair, <*f his fruplo fiUM* illuiniiuiiinl with tlu^ id*»ali^m of u <l<*pruvrd wonmn. Ho tuki'H yotit hy tlio ann, hy tho hand, ho loans towards you, hi« words art^ carossi*s, las forvoiir JH dolightftil, and listoniug to him is as »woot as drinking a fair porfumod whitt* wino. All Iti1 Huyrt w falso tho h<x»k h«» han just rt^id, tho play h<^ is writing tl.it% woman xvho IOVOH him, . . . lit* huys a pa«*krt. of ))onlH>ns in tho ntroot^ and oatn tliom, antl it is falso. An oxijtusitt* artist; physioally and spiritually h«* is art ; ht* is tho muso horsolf, or , h<» is on<* <if fli«» mintons of tho mttso. PIUSH-from tlow«T to ilnwi»r ho gtn% his wimln nutuni ttivf with liiitf«*rt!y voluptuotisn«*ss. Ilo IIILH writ-ton pooms ni* g<H»tl as llii|.^tt us iniad as Looonti! dw Li«h\ an g»xid as Hanvillo, as |f««»J as li!iiit{«*lniri% an gtw-nl im C.iiivif ior, as irnocl an C*»ppoo; ho lii^vor wrcita an ugly lino in his lift*, fnif ho ttovt«r wroto n 1 5 no that «orn<^ om* of IIIM firiitiiiiit rontomifonirioH might not hnvo writton. !i«* has prothu»«*d gtnwl w<»rk of nil kinds *N»t voila tout," Kvory g»*norntiotit ovory «;mn-try, him ita (-atultt^ Mt^siil^a. Jtubort BwcJyiiymi i»lle who broke up the couplet. Hugo had perhaps ventured to place thew C5iiiiii.'4% %vi?!*ong the quays and through every passage in Paris. The money spent was consider- of fit*' rStit*!* |t't»d:i; not tho infiiiii«iii?i nudity thiit HI*X ha« prr^rrvi-tl in this inndrrii world, but fliti eliuin pii||i4it mid**, •   ii If»vo of lift! niid bt^iiuty, tlitiut by a certain insistence
